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a long palaver. I gathered finally that we were
ahead of the hour fked for the audience the Maha-
raja had deigned to grant me ; he had issued orders
that we were to be shown over the palace, and mean-
while our bare-footed friend was going to hunt up
two acolytes to act as guides.
After another wait two more henchmen put in an
appearance, and at last, like pioneers plunging into
the jungle, we set out on our explorations. Across
a maze of corridors, twisting and turning like roots
of giant trees, we made our devious way into a
nest of boudoirs and reception-rooms. Next came
another series of vaulted passages, black as night
and branching out in all directions, and presently
we entered another interminable cluster of recep-
tion-rooms and boudoirs.
Sometimes we came upon a suite of five rooms
opening one into the other, then once again we
stumbled through the darkness of an endless cor-
ridor, till presently more rooms loomed up, singly
or in groups. Were there really no other rooms, I
wondered, between these habitable oases, or were
we forbidden sight of them ?
After half an hour I had had my fill of it; I was
not tired, merely discouraged. Not that the apart-
ments lacked in interest and had not a certain
picturesqueness. The walls were adorned with
frescoes depicting hunting-scenes and processions.
As in the works of the Italian Primitives, the effect
of movement in the composition was rendered by
the portrayal of the principal figure in various
situations, suggesting a time-sequence. Thus in
a panel showing a maharaja shooting a tiger
from a tree-top, the tiger appears eight times
over. The first picture shows the tiger in the left-
hand corner, breaking cover; in the next it is

